June 2003

Volume 8, No. 2,

Bodiescapes

£Y Routledge

-1 Taylor & Francis Group




"The inessential, the complacent lightness becomes the unbearable loss of essence, beauty withers into error,

(Nao) se pode falar
(Not) being able to speak oneself

Kattrin Deufert & Thomas Plischke

In memory of Klaus Vetter

KD On the 26th of july 20 l wecamc witness of the first perform-
ance of '(Nao) se pode he performance was phrt ofa
three month project which Thomas 41(‘ tﬁc‘

ucha and :~13'1 n Nachbari

)

a few traces of three months work. Most of the
fwas in Euro»e but connected to Thomas via email.
E‘,‘.vcnc to Rio only for the last two weeks of the project.

TP 12 May 2001 Cut into our own private po
wound of our unconsciousness. This is the
Hotel Gloria, Rio f"janeiro. Ton

slum

tne
tho Ifof demwtonencou,ag me; IU t

14 May 2001 ere in And

he whole of life here seems to be structured
1 nd quite well organized. Some people were
1g 4 b\,dt us to the fourth drug boss of Andarai. The three

before him have been murdered during the planning of this

=

project. But you can leave doors open here because all these
murders are murders of power. Do we permit misery to inter-
rupt johann Strauss, to stop the machine of sublimation?
Then, to formulate art, do we permit misery to formulate art,
to formulate the machinery of sublimation behind it? Do we
permit misery on our stages that we generously leave to it, to
escape the machinery of sublimation?

16 May 2001 Outside | hear the barking of umpteen dogs and the

crowing of umpteen cocks. The rat | saw today was as bigasa
small dog. | hear the screeching of kids who eat what we
cooked for them. The parents talk very frankly about their
poverty. They say that they have always been poor and exposed
to extreme living conditions. But they also stress that they
don’t miss anything. They live in a "country’ without name on
the margins of Rio de Janeiro where they are called poor.
Tomorrow the kids will shave some patterns into my hair.
During the performance | was siv‘tha ontheg ayiery of a public
hall in Anda Thm‘e were neither theatre lights nor any
ecorded sounds nor images used during the two hours, The
or 1!5, light source was a monitor con ed to a video camera
that was facing one corner of the space. The whole time |
could listen to the sounds outside. Eleven dancers from the
local dﬂnca company were softly performing silent games
according to rules they had invented themselves during the

rehearsals.




error opens into exile — onto migration outside, where there is neither intimacy nor rest. (Maurice Blanchot)

24 May 2001 The danger of every day {ife here turns every form of

research into an act of subversion. { took digital pictures of
myself sitting on a roof wearing tights. just behind me there is
a street where the drug traffic runs.

25 May 2001! just finished your letter. | went to bed and then it

started. The first shots of the machine guns came from the
roof of our house. immediately Martin, Alice and | came
together. Some noise approached; nota single animal sound
could be heard any more. Someone tried to break open the
door outside. We were pale and every new sound made us
scream again. | have never been in such a dangerous situation
in my life before. The shots are real. Thisis nota film. At a cer-
tain moment it stopped after four hours full of shootings and
yelling. Today | woke up and my fever got worse, but f am
happy to still be here.

27 May 2001 | can hardly bear myself anymare in this exile that is

none because my whole life has been in exile. Art is terrorism
at the front of humans and like this | want to stage it. Like this
it should emerge as irritation and explode in silence. The
absence of images speaks against the imperialism of views of

life. There seems to be a constant need for caring in the world.

My eyes have to get used to the darkness surrounding me.
More and more | concentrate all my senses on what | am able
to hear. Sometimes | recognize some of the sounds the
dancers use for communicating the next game rules. | can
hear them dancing. The absence of images evokes a possible
suspension of the sense towards the appearance of all the
senses, of the body organs: the eye, the ears, the mouth, the
skin or the sense of balance. | can see, hear and smell their

formulations and their very own sense of interrupting the
beauty of the image.

29th of May 2001 Every Friday night an illegal event called baile

funk takes place in the favela. People from Rio de janeiro come
by to consume a lot of drugs and dance to sexist funk music.
The drug soldiers protect them. At the entrance | move quickly
to the side trying not to crush a little boy. He is completely
stoned. He panics and pulis out a small gun. We live here in
the middle of lawlessness. The policemen are only here to kill
some people because the slush fund was not paid. Doors are
never locked in Andarai. At any moment neighbours can enter
your house. You never open the door unless the person knock-
ing gives their name.

16th of June 2001 Here the machinery of representation fails.

Nobody is able to notice us. Like vampires we don't appear in
the mirror. They ignore us in our own purposelessness. [ am
not talking about fighting but of a massage that takes away
cramps and blockages. Surfaces of the skin might only touch
again as long as they are not organized in hierarchical struc-
tures. No area, no single part of the bedy is more privileged
than another. No one should be the first to define a view on
others.

17th of June 2001 | am yet again sitting in my state of night on the

balcony. Today the rehearsal went really well. in the perform-
ance we will show a process. Usually, here, people aren’t
allowed to show processes: it seems to be taboo to do
research on states or feelings that emerge immediately from
the work. One possibility of art is evoked by the impossibility



of signifying it. Concerning the work itself, there isn't such a
big difference between people from the white european mid-
dle class or young people from the favela. Everywhere in art
you can observe representations of political images. But very
often they remain as representations. They create neither a
political statement nor a provocation. The subversive process
of '(Nao) se pode falar’ doesn’t become visible through
dancers showing their everyday life situations. | would not
even call it a favela piece even though it was first performed in
Andarai with all the parents and friends of the kids watching. |
forgot to be scared of the crucial images | had in mind enter-
ing the performance space. | simply concentrated on my own
awareness of the dancers creating and following their own
process of appearance and disappearance.

19th of June 2001 Today it started to rain. | have never seen such a

heavy rain in my life before. It is getting cold, too. | woke up
with a feeling of powerlessness. It was so sad to become aware
of being here. I very slowly began to open my eyes, unwilling
to open them at all until the certainty of being here had pene-
trated my skin. it is getting very cold and in the night | heard a
lot of shots very close by. | don‘t want to stay here any longer.

| want to go back.

21st of June 2001 Political birds are unpredictable in their flight.

They are very dangerous because their bodies are discursive
and their misunderstanding is endlessly critical. Their flight is
unlucky and they don't want to be stuffed with promises of ful-
nent. Today | observed an old man suffering from some
disease like Parkinson’s carrying a big bag of vegetables up
the hill of the favela. Before, he had wanted to leave the bus
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but he could not pay for the trip. Without any need for com-
munication somebody took a coin and paid for him. This is
only one small detail of how people deal with weakness here.
It is part of living and people help each other without any
comment.

1 arrived in Rio on the 1gth of july in the early morning.

We went directly to Ipanema Beach where Klaus Vetter fived
in a 400 square meter apartment. For the rest of the time we
stayed there and went out only for the rehearsals of the piece.
We had to cross the whole city to reach the entrance of
Andarai, The rehearsal space was in the first floor of a small
building with a dance space, a kitchen, a common room and a
floor with several sofas. When t first met the dancers they were
whispering strange sounds to each other. | could recognize
some animal sounds. Later during the rehearsals { found out
that these sounds were part of the game.

26th of June 2001 Still one month to go until the premiere of
the piece. Yesterday we made a big step further during the
rehearsal. | couldn't bear the kids being constantly friendly
reserved any fonger. | couldn't bear myself being their teacher
any longer. | talked to them very quietly about how ! despised
the concept of family, about how we were both being accom-
plices, and the way we are living our bisexuality. Afterwards
there was a long silence; then they started to talk. They cried
and spoke about theirs lives in the slum and the big influence
of their families. | simply tried to listen because | didn't want
to know anything about them but to open the process towards
work.

‘Yet the work by itself can discover only the absence of art’ (Maurice Blanchot)*
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