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Doubt Fear

! BY CAROLIME A, JOMES

Fear. The most ancient ol vehement passions,

the most basic of the chemically-triggered impulses

we call emotions. A loud noise, the acrid scent of a

predator, a sudden movement caught in periphera
vision, the gathering dusk—Itear is an evolved

response Lo such stimuli. viual, sudiory a







What reles do visual images play in prepanng
the political terrain for invasion? How does
imagery work o produce a populaion willing
R0 AERITEES Wpan A distant and bwvisilde Lind?
Hinw are 'p'lnnw':'l. wsed B malniain the ool
lective willT 1 recemt (ear-imducmg magery
frodn government, privae, sl media
souirces present a specific taxonamy of
fear, coneempomary arvisas Wl Ba'ad
Mlark Lommbardi, snd Gerband Richier
engage it throagh an enginely diflereni
dynamic. In place of the political use of fear,
they deploy doubt. Conceptiaal mmiher ihan
expressive, their an provicles a theoretical and aes-
thetic refutaiton of public fear, vet avolds postmadem
ambiguiy Truth s siiusied, not unatiamable

In ihese anmusts’ hangds, doubt has o profoundly social eflea. It
stimulaies pablic discourse and debate. Liseng infomunion as the
metium of choice and enlisting sesthetic disiance o slow the visual
corex, they seek o stimulaie shepibcism in place of creduliy, produc-
tive dodbi {n plice of plous cerininty; public convelsation in plice of
|1ri1.-..|ﬂr lear

My wionk on ihis bopic began in response io the mangpilation &l
public lear prior 16 the Bush adminisimdionk invasion ol b in 2000
Wisual codes played o primary role in stoking fear Vivid coloms marked
puarded conclitions and devated threats, fueled by unsupporied
rumars :J-ll1r|.'!.' buoniribes arud weugans al mass destructbon that led well.
meaning cilizems b6 sipport the nesh 1o war. Much has lappened simee
the mvasion began in Manch 23003 —vet | am more determimed tian
ever Lo think through thede visuals by locating them in & broader con-
text. Here, [ will explare the canmy complexity of condemporany an
and ike [wﬂ:,mnrpl'..m.lr. mipecis of vzl cilture, a5 I||.q‘ cait vither jl-l.-l-].
mio mass conluson or stimulate our need for ke

The iropes of the visal culiune of bear hoave a |.-.1r||j: lll.ﬂur:.- that
meeis the modem prrmd in the altermath ol the onginal Terrour—1lic
Fremch Revolurion. InieDecnuls and amisis around the world |q1r.||'.lrd lear
Empery ihus wenld siabilize ansiciies aboui e own meless |11.'-'p.|].:|
tlons, in the ce of the upheavals in elghicenth-century France
Parisans' views were tlu:'l'l:'[‘.f-d by vEsLEds: r,lpr.-.Elf. -F‘um'::l.l:n]. drawings,
newspabers, broadsides, concaiures, and posiers, as well as longes-
winded hisiory paimings ihas smght to cipiure ihe famulnsmes politics
ol pevoluticn in unigquely visiaal forms. Mechanically reprodwsced and
widely disiributed, visusl coliune seethed with commcliction aned dis-
semi, dodging stave censos o depion Terror, tymony, and the namphed
iy to & civil seciety Tead and Bs requiement for lieersoy coulel be
Erypecsed in favor of sach instantaneous visual shorthand as, for com-
ple, the Phoygian cap. Pariskns sdopied this beadpear (which b been
worm by [reed Greek sbives m Roman times) o emblematize their pecu-
Haf hew statis o citizens, ntriguingly, the itheorizmion of sesibeti
mideriusin alio took rocd wiihin this l.q:-r;u_'lnm.l:| visual p.1p|.1|.np;|n

Thie Phfygian cap provides a perfect poini of enary into the shifi-
g visual lesrain of leark instrumental p-u:lllln:f. b traveled mzo moder-
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niiy un the head ol Enpene Delacroan’s Liderty
[.rmJ.Ir:E: the F':'ulrfr. 1830, L'n:-lnp'ln-lc wiih her
unzhembied rifle, the hare bressts ol tradiiional
durili imagery, and a r\:dnul o dead bocies
Thee ambivalence in Delacroans image 1= as
1h.-u.1_'|fu!' as it i+ tanializing. Liberiy stirmed
conmples emotions, |:t:'|||_1ph e cause the
angodrg siraggles imitiated by the French
Revolurion were mou lought between
enipires bl among, clases. On the one
hand. Mansngie was ihe etolic siandamnd-
bezarer of Ticione & madern Mike whose passion
widg ] Tenlel ermph.- tosfeiber even in the xe of
their decpest doubis; On the other, the musied
hoalies, =l Mareinnes smoke-ssmuidged flesh, lushed
[ace, hared hosom, and fxed bayonet all smmemon a visceral
Fear—sho woald ihes |I1,|]]‘|1:|I.l| svenging angel ake lor class enemies!
The mgredsenas of acule modern fear Gae might s well call 1 what the
French did, lerronzme) are all provided—ithe smoking ciiy, the dead
urbanites, and the surging conflict that dows even women and chil-
dren into its mawe While Delsmoixs panting has traditicnally been
treated as a sahle signilier of the people’ triumph, | woald angpoe thai
jis .'IthIHIIlI ies scvivate imlerpretive el b

Ome bas anly (0 compare Delacroins lascimatimgly complex icon
wiih it more reschved gder, Frédérie Auguose Barioldik Likerty
Fn|lﬁﬁfﬂllrl¥ the Warlid, 1834 knows io most o e Seainie of Liberiy
The bayonet has become o ook, the pariisan tricolan an
EH|I-,_¢JI.I|:nI'|'JnH beacom, the slne Caft i Crowm ol ||_|:|]:|I. the musculsr
bosoim the pephirm of o chasie classical goddess. This is a fairly siable
feon. 1s 1 simpldy tha the France of 1884 had resobved the amacties of
TASOT Moy likely, o be exponable, icons af freedom had 1o bankh
the oorpss ol el war. The discirive stimmulus ol Delacrois’s dowls
Tueled the fifry-yvesr irajectory of Liberty from o fear-inducing image ol
AREFeSEIan 10 & clear enwbben of welcome. Doubi, and discoure, Fueled
the translormation of delesisive lur:.' o welcome, the emoiional
ofpodine ol lear

F!L"LI#II!-' & hikngred and twenty years laier on !'w;'ruululu'l 11
S, |.I-’|1-:"I"l::.' Wille 'ipdl'tr.l I'-'".' Al Cacda, o I'nrm:'llz:, obscuTe organinm-
Ll l'-tg;l.lll l‘.}' Sanidl dissidenis Cppasing L5 p-.ll.-.. s i the Middle
Eail Thousands of non-combatams ded in the mosg visahle, lmrr.'lg, a
Inﬂ.}' t-n'q:-tﬂi IEFfofisim n H.F.Jb.ﬂ histore The ensUing politics of fear
produced broad-ranging sitenipds o reconfigure the conflicted mod-
ernist legacy of the French and American revelmbons into & unity
hased on combat and surveillance raher than jusiice, knowledge, or
cther “enbightenment” values. Typical ol this reconliguration is the
Bunh adimidiesira m s ||u||.:e|'||:|g ol the enbghtenment ssmbal of the
“all-seeing-eye.”

Assocanied with amti-clerical Preemusonny, the “all-seeing eve™ had
been adlopied in the 17T90s by Prench revelutionaries v stgnily the
provideniial naiure of their democratic franchise: in place of God
wurisld be Diesting. Even before thai, i had been proposed to the
Contimertal Congress in 1776, when i@ met alter the Amencan
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e N & putative democracy: |1 opens public discourse againg th '
UL car. It may seem like quite o lesp o comnect Danvid i
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per photograph Lo Wislid Re'ads Sy Neck is Theaner
him o Haig 2004, There mre, however, aniguing parullels thas lind
uch images, Growing up in Lebanon during ihe war between ocoupy
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siie=, unnotating the hack ol photos with details of place and event
Duuring this same perind, Ra'acd peports that his I'.|Ile~.1|.|||.1.|| maiher and
Lehanese Imher chose 1o wepamte. Ra'ads yoithiul loremdc sesthetic
chinge the larmation ol a-=nbject =pin from the expenence of the war
imes a horesucms whio coolly organizes is mdexscl trmces

Fo'sd et the tummsnil ol Ess Beinug in the early 19802 aitmcted
b the: prrascticnl and humandtasien caneer ol medicing, sned the salery o
amywhere elze. A phatography elactive drew him back oo the sadocrive
amhiguigies ol vicual art, snd he ended wpoin the Vienal Sodies pno-
jrmen m the Limiversity o Rochester where an history anid 1heaey hiam-
mered home o cnscial lesson—ihieme & s I-u--.!-ll||‘|'|l'r|l:| 1han mieets
the eve. For his dissenation, Ra'nd esaminee the |md1[r|.-||||,'|||. il ERibis-
|1I|'|_|':r.I|'||I!-r'| then heing |1'|I'I|H|'u‘|.| h:. Amencan clerics sned a3id woakers
wha had heen held hostape in Beinan ' He alao inendewed fonmes
priseners from liraeli detention cumgss. His seanis] decotsmerion ol
thewse paralle] captive narmtives disectly infommed his nes snisie pm.
dhserkon, The Bachar Tigpes, 200 16 whieh o secret” hostage al lacal
hsdddle Exssern origin reveals efolie connections between Arah onid
Amserican prisences, thelr seeming hamalogy an wnsenling wankle m
the podivical ecomamy of fear. Sinee the mid 1900, sach inversions
and refleciinee on tmama became the cool madus operamd of Baady
wirrks, &= he codified a veriiahle documeninry buresicmey in the pata.
tive arehives and imagined persond of The Atlas Group

Dreafeimg imtos the Atlas Geoup installation, hloatedd with palitical
eerimng ke and visual bombaest from elewhere in the massive
Dovcamenea [ exhabition, 1 loss moyiel in ds nuanced dubigty Was
there really 8 Dr. Fadl Fukhoun who could have balanred his evenyday
work with such a [antastically bisarre history of the Lebaness vwars?

Cioualel there possibly be a chib of gambling hiserans & inleresied m
the photo-finish of the hamse rece 25 they were I the injured vicims
o the sar? [Misdng Lebunese Wiars, 1999] Could keensic sclence
restore a color photograph louned at the bonom of the Mediterrnean,
anal (dendily In s nained emulsion the laces of disappearcd Lebaness
citizens? [Secrets in the Open Sed (S05), | Gl 00| The appareri
ahwenice of iromy in Ba'als work was one ol (s mos seductive fenures
especially in the coniea of Documesta. There was o winking, Boe invi-
tabiom Lo smaigness, 1o cenainty handal o the viewer [oF ulhl[ll.l-l. 1l
scepulisition Sloawly the semee of Bo'sds progect ermerged: tsere was ke
serise 10 be mace of the Lebaness wars, despise the olsessin b uli-
|m.|.:|_:. dn'q'm.nmr:.' edlors ol goernmen nillicials 1o diocument sucl
things 55 the dally bombings of stolen cars on the stredts of Being
IANvady Beem imoa Labe of Fine, 2004]

St emiployees never asked the political guestions. The foreign
militias thes olerced them Be'ad mimics this emply forensae actavity
and shinvs iis [mmﬂull.:.' demenled side. "I Lebanod, ™ Baad siaies,
“motions of cerismy are unavailable.” He nonetheless acknowledpes
ihat “we'ie brying o establish a model for ow s lstery cin be wrie-
ien” in & plansible but not conain huure.” Teking vanos subject posi-
idons, Ha'ad asks “what are (he corvembons that allow speech 10 g
umchalbenged o0 a bit?™ His work sboady and cusmiainvey ontigues
bath the varoas scounts of conllict and the positions from which
they are prodluced—whatl might be called their rium addiess

Boubi fisnctions very dillerenily here from the amlsguity o lrag-
tured subjectivity theaght 1o be charmdemstic of pesmodernism. The
irmurmstic subject posiied by ihe Atkis Group can poleniially be healed,
il the gaps in historical memory are bridged by new cognitihve aiaterial
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{echoing the narmative reconsruction of the talking curel There s a
hisory that can be todd. Tt must, however, be undersaood a8 a cumila-
tive collation of histories collecive, vet individually positioned, and
insistently open 1o doubt. Doubt ks needed vo el discussion, 1o keep
opening the e, to thicken the narmatives.

Significantly, Ra'sd sees the arists talk isell as a genre of perfor-
mance art, and is one of s adepts, Four planted questions follow his
deadpan weporis on the Alkss Grouph activitkes: one audignce member
InLErTupis, One snswers 4 question, two more are heard, Knowledge of
this formula never quite prepares us for the event, when someone
inevisahly asks, “How can you fuke this material, when real people
died?™ We are embarmssed by the questioners discourtesy, by his
raked aggression. Onr pulse quickens, even though we secretly harbor
the same rude question. Ra'ad’s answer (of the answer that emenges
From the sucience) is 1o ask in resurn, “How many people daed? This i
A question you can now conceive ol asking ™

Doubt initiates the process of identifying our ignomnce. It limmns
the boundaries of the blanks in our collective histonies, or the gaps
in owr personal experience. For his part, Ra'ad “wants 1o take seri-
ously the displacement” of things and people a5 a result of 1uma,
whether that displacement was a result of his mother’s depanure
froam the Tamily home, or from the bullets that drove neighbors away
from the aparment building nest door. The forensic encyclopedias
Ra'nd has consulied st and illustrate oll lnown forms of bullers:
each has 3 color sl shape, a coumiry of arigin, a required arma-
mend, A recommended speed of discharge, a period of probable man-
ufsciure. Such encydopediss have decarum; they do not speak 1o
the holes the bulless make, or 1o ihe kinds of gaps opened by shmp.
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el irt thie soft tsswcs of the human body. Trauma also produces a
decorois response L viokence. 11 actically canails the minds capac-
ity 1o take in information. As wish fear (a temporary but analogous
state], vrauma redirects viokence oo infonmmbon isell, preventing it
fromn reaching the mind. or blanking it oul—sceking o conisin the
damage, Ra'nd’s proliferarion snd mubiplcanon of information cn,
iri L, be seen as a kind of compensaiory cxcess. (He denbes this
possibility, bur scknowdedges tha his very demial may be possible
*because containment worked soowell,™) Ra'ads work as the Atlas
Group idenifies the blank spaces of the histonical unthought, and
supphics narmtives and images that might begin 1o 0l them, At the
sarmee L, those narmatives and images only open new blanks: how
mrany died? Whene, when, how, who?

speaking of the personal and olten pendered violence that
affecis the individual wictim of geopolitical conflict, Ba'ad recalled
that the objects s mother 1ok when she lefi their home had
become, for him, extraordinarily redolend, even Proustian. IF their
displacement was [ieral, i also figured 1he pamdiox of which | am
speaking: how o gap in one place can becomse an imiplion somes
where else. Dowba can also be seen w5 1the expenence of new knivwl-
edge that erupis, unaathonized, into a different narmative space.
Drisplaced, the obpects thar Ra'nds mother moved from one howse 1o
another can be analogized 1o the photographs appopriated by her
prtist son. Some hie “takies™ himsell (an appropriative gesture theo-
rized only imiermitnemly in photography), others b finds in newspa-
per archives o lifs from Lebanese popular coliure, Of all these
displaced and ransplanted bies of knowledge he says: “Il | have no
memory, maybe they da.”
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I hats sl pecent werk, Ha'ad moves lrom cool framings ol
trauma and violence 1o a mult-bayered exploration of the specific rels-
ilonships that structure and contain the violent eveni. His currem pro-
jects encompass-clegant digital bmages and interictive gaming
emvironmenis, The program he is developing ineludes players, topog-
raphy, the necessary forms, and a langiage of descriprion. Players mus
chisose their pratars [rom growps designed 1o provide bounidaries
areume] 1l vialemt event: Red Cross and Red Crescenn workers, lor
exemple. Topogrphy entals ihe parallel mechansms of geggaphic
comtamment: inadlic diversacn, area-specific electricity e of. Whar are
the approprisie inieractive algorithms, the best visial sepresentations
for these complex relatsonships?

In sgill braages such a8 | Win fhveriome Witk o Momeniary Panid ol
the Thought That They Might Be Righr, 2004, hovering engires evoke
i wis the desire for acsbietlcised vicdence thal signals the presence o
the sublime. In our capacity 1o ejoy the beauty of e ahsimcied
explosbon. we becore lke Edivond Burke watching a dissant vol-
canic fame, or Bam conteniplaing & Nood from his sabe spod on the
iwiiitatii—these tualiiral evenils are sislsliine, becatise wie ourselves
are neither burning nor downing. Baad's vershon mobdliees the k-
nologioal sublinse. There is an apotheosis af the englne leie, & sacral-
izenl emlibeimn lor the conflact by Lebamon. wiich was heavily Fueled
by the sale of sboden cigs liuin Euroje combng throeigh thi
Meditcrranean ports 1o lnasce foreign milities. The “innocenn™ car is
disenentlaeted—buil s parts cetabi sidraculously dllac The etiglie,
dyimic sperie of cagitadlsm, ioss in eguipoise ahove the ansullied
boady of the clussss Belone Wi (s happening heie? Our siimple
dotibl 55 o the answer opens onre an entire epistemology—iho
hertheheitbes of douhbi,
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This concise snabysis of the Athis Group has suggested how the
prshee |1r'ud|.|.|.'l.1-|.'-||.-ul dowht can counger 1he puh.lm ol fear. naleed,
Ra'sidk activitkes m four aneas (lecture, publication, insaallaiion, weh)
fave had :mlnli.nlr:,:i-l.rnun The Atlas Group, inizdly a fiction,
nionw has m fis mnks an srchitect (Tony Chakar, a Lebanese shop
awner) and o |1n1||.u.'.'|| wciemisat (Bedal Ehbeiz, who works 21 2 REWS[sL
per in Lebanon). Initially publishing his own writings peodony-
nwj!'!.' Ra'nd can now call on the Upparsius ol an hllll:lrr{}wr
humble wrbe), the u:udm:.l: misseume, art crticiam, publishing and
the market 1 promaone his jdeas

Cther srims share Ra'ads pregies, urid the hermensutics of
douts may be gaining real cubural force. Such anigs purvey concep
tually-hased practices and images that use information igsell as o
medium—eleganly designed or scchided 1o seduce the ignoman,
mrigue the curious, and perplocthe complocent. Think, for exam
phe, of Mark Lombardis simple and mesmsenizing Clobal Nerwoviks,
ance deseribed by the late antisr as “narrative structiires ™ Often deal-
imig with same of the same charcrers and evens as Ba'ad (Bor exam-
ple, the Iran-contra alfair of the Reagan years), Lombardi also crfted
an obsessive personsl archive of index cards thm asrenapred o teack
andl simhenticate the Beis be shullled, even though his drawings” tra-
pecionies would be chamererized by his opponerits 35 leaps of bad
fairhi., Somethines resembling the elecronk gobe-spanning linancial
networks thal susiained the comupuion he wanted 10 describe,
Lomnbardis elegand drawilings are insistently hand-made ; as if the
Busndde scribal per of punslerring, sgsin and again, the evidence of
irirmiinsl cotpomnite greed wiidd ersse the last bingering doubt for his
viewers, and propel them owands s susiined course of scrion 1o
baiing shoil o beider workl
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I e ﬂ:rl:,.' minghs of 2004, 85 an Impariant exhibition of
Lombandis work closed in Mew York®, German painier Gerhard Rickier
1ock 8 very different approach w adjudicasting bevween fear and douby
Whereas Ra'al and Lombandi both work in the tradizion ol & concep-
tually-inflecied lefia documentary pesthetce™, Richters images are
lushhy painted, bot often clindcally alsaract, Unlifie the younger arisis
i have been discussing, Richaers wark has always scemed ironic, o
conversion rom susomabsm 1o the sutomatic that perhasgps only anocx-
Soclalis Realisy could wruly understand. Taking 216 deadls From ihe
paiming entitled #48-2 1987, Richier made an anists book called War
Cuil. Juscaposing mare of less random close-ups of the painting with
selecved paragrophs [rom the Frosbjunier Allgemicine Zentumg, o
Frankfun daily newspaper, War Cur proguces an elliprical, oblique
view ol the events and issies that emenged dusing she fima two days of
the Trng war, fis 344 pages nefuse 1o commient on the conproversal
Ammscrican invasion, offering *mere” joumalistic bhos that assiume the
sime mysacrions chunkiness as the plciorial deails

“When the war smanes,” Bicher recalled, *1 heard all these con-
Micting opinions | thowght newspaper repons were, [as] impopent and
inclectinal as everything clse in the Bice of catastrophe—but their plain
presciation of the facts comsoled me.” Comradiciondy, the anis also
clatmed, “1 read most ol the sests only after | ploced them wah the pic-
tures. .1 was nat looking for srightforward narraive, which is maybe
also why | chose that particular sbstract painting. Some of my other
abstract paintings sne less ambiguous. Their mmesphere s elther very
ngitated or tranguil or slmost story-like in thetr nerive Row . This
picture b mone of that, 1t was close o being uncommumnicative, which
I sbont mean negathvely™ Closer to Ro'aed than Lombard] in some
respects, Richier presents a seductive dance of doute and unknewing
tha catches our interes, and gets us 10 emgage with the suthorkes
news sippets as i they were *like lnemture,” in his words. "Form & all
we have o help us cope with hindamemally chaotic bcis aned assaults.

. The more drmatic events are, the more important the form. That ks
why people marry in o church ond why we need & priest for o funeral ™

Richecr claims 10 have had no rewson for asing details of this par-
ricular pamting tn Wer Cat—although one might read this compesition,
which presents twin columns of black surrounded by sulfurons reds,
yellows, and acid greens, oo o almeodt literl Bguration of %11, Even i
this anachronisiic reading i imipesible given the paintings production
i 1987, ot is suggesaive for s re-selection by Richier in 2002, Such an
wonographic reading woukl sarcly viokite the hermencutics of deubi,
and displease the cool Genman strategis=. Cutting the symmetrical
ahstraction imso details allows “some images” 1o “nsaech the cruchy and
the madness describel in the 1exts,” os be comamented —yet all these
derails are arrunged like a film (s the ke War Cut implics), so than the
absiract sequence “begins somehew or other, has trangiall gnd wikl,
nasty anel famusic passages, and then once again fades away: ending in
white. A dream, ™" Surely this acshetic operation is tot unlike the chill-
ing forersie algorithms and combinatory logic deployed by Ba'ads Aslas
Groap, Like Fa'ad, Richicr believes that war happens, but is never ade-
quately captured by “the many different judgments, prejudices and sim-
plificasions we bear amd el ®

Richuer, Lombardi, and Ra'sd gove us no casy answers. There i no
realy tasenomy that wosld capture Richaer’s fmgments and absonc-
tions, Lombardis spidery o chars and networks, amd Ra'adb sub-
lemely exploded cars. Thes images ong ne hamdy cons 1o speed the

visual tralfic in fear B is the siubborn complexity of such artistic prac.
tsced that | want 10 prabe—ihetr demand for time. lor thougha, lor des.
cusston. The hermeneutics of doubt can sway the amygelala in jis
chemical Mugh, and calll the conex 1o iu]u,g,htr Tanctian. Fﬂﬂ.dl.'l.h‘h:lll}',
doub 5 Srong, I.L'.I!.DW'I-W.IL. Thas, then, is my call: artisas and calre
worlers of tse world umiie? 5FT!'HJ. douba. not fear. 5

Caoling Jones 1eaches cormesmgorary art and theony in the Hebory,
Theory, and Criticiam Secton of thr Department ol Architecture st MIT.
Har books include major museum publications, such o3 Modem At at
Harvard (Abbeville. 1985) and Bay Area Figurative Aut, 1950-1 9685
fUniversizy of Caldomip Progs, 15900, the award-winning Machine in ibhe
Studio: Comsmucting it Postwar Amwnican Arist (Universty of Chicago
Prerss, 19%8/%8], and the co-sdised voluma Frcouring Science, Prooucing
Ant (Routledige, 19991 Her mast recent book, Eyesight Alone: Clement
Groenbog s Modermism and e Bumaucrarzation of the Senses, will
be published by the Unhonity of Chicege Press in 2005

MOTES
" Hgtw §am mwiﬂumm\hhhﬂnﬂhﬁmﬂﬂim
adapapd by Rosaling Krsuga in her critiques of modornism, The Optical
Uneomscipus, Cambeidgoe: MIT Proas, 1993

! Coygring the tolevisod spoech Bush gave from Washington to
annguncy his pdmingiration's decsion to unilatorally invade Irag on
March 19, 2003, Maren Morzer, Ron Hutchoson and Drow Brown
ropared far Knight Bidder Nowspagon on March 20 that “Minutes
bfore the spovch, an ntornad tolevision monitor showed the president
purtgeng hin fist. Foaly good,” he said.® Archived at numernous web-
Bites, amaong thim Knighi-Rddors cwn

i 3T hemr, snd

"WUnknon Bews,” bispsifsou
facteisod August 2004)

'Klaus Thewalen, Male Fantages, 2 wolumaos, Minnoapalis Univarrity of
Minnesata Fress, 1997

LT, Minchell, “Echoos of & Chessian Symbol,® Chicago Tribune, Juno
27, Hoa,

' Ra'ad defended his dissartaton sntinhed tiled Bawur. .8 bs folie: A
Cultural Anaksis of the Abduction of Westemers in Lobancn in the
19605 in the Yisual Studies pregram a1 Rochestor instinute of
Technalogy in 1954,

‘inloss noted othemiss, all Ba'sd guones ame takon from an inesvies
with the authoe, December 23, 2003

'Fn'ad to Amod Wallach, “The Fine Ast of Car Bombings,” MNew York
Tirnas, Simnday Editron, Ans Section, June 30, 2004: 30, 33

*This i @ parasphemes. | do not have sccess b Ba'ad's sorip, only my notes
Irexm this presentation he gave ot the HTC lorum gt MIT in the il of 2002
"The exhibition Mark Lombang: Global Botworks cunted by Roban
Higlbbs and touned by Indopendernt Curston intesnationsl, wan recantly
o wigew it the A Gallory of Ortana, It will b prssenied 01 tha
Mibsgukne A Musoum throegh Apdl 10, 2005,

“Tha early work of Hans Haacke, for axarple,

" Gerhard Richtes, interviewed by Jan Thom Pritker in Apeil 2004, tram-
lated by Tim Movill and publizhed in The New York Times, Sunday
Editicn, Arts and Lobune Section, July 4, 2004; 24,

% lbidl. Cuotes recedered slighthy

" ibid., 27,
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