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Even !ftxjwrg'.ff —or perhaps because—
ity such a small country,

]al.'lh.‘“:IIHI II||'1 IH.'E\.'!I .'ﬁ'\'a'{'!'l: |.|Ih il. = | ”.|.“||E."|.| I:IE ll.lli“l-
bl ||:||r'|iri{.|| EnCounters over the [rast 20D vears, From
its seeds in the Otoaman Empire, its briel tenure under
a French mandate and, more recently, 15 yvears of civil
war among vianous Lebanese polineal parties and theis
militias (1 £hanese Forces, Meurabitoun. Amnal,
Hezbollah, Communst Party and Progressive Socialist
Party, among others), armies (Lebanese, American,
French and sracli, among others) and adiditiomad Arals
militias, armies and partics (Palestinian, Syrian,
lranian, Libyvan, Irgi and Saudi, among others),
Lebanom has witniessed soplisticated cosmopolitanism
and hormnfic camage, and now tenuows rebuilding,

If that last sentence seems somewhat chzaying, it
only hints at the tangled historical knot that is the
Lebanese Civil Wars of 1975-91. The many factions
amid thear varous backers, as well as the reasons amd
mictivations for their decide and a hall of intermecine
combat, may never become clear. Walid Ra"ad's work
is an attempt to winite this olscure |||=~|ur'_|.' i IITiGEEs
and text. But these mmages and texes are themselves
madle opague in the process, for as much as his
projectis a kind of histoncal documentation, it's also
an attemplt o mvestigate how ||il-.|_nr:.' gels il“h:..:q:LJ anil
written, thereby questioning the very idea of a defin-
itive history. In this dual approach, Ra'ad's work
mizkes use of certin Conceptual art strategies as well
as various experimental documentary modes, both of
which are shared interests we've had many conversa-
nons about during the past few vears.

Ra'acl had to leave Beirut in 1983 as the fighting
between rival Eictions became inereasingly intense. He
stuchied in the United States, at the Rochester Instimte
of T Iq_'l.'l‘lllil!ll-'nr:-' arel the ['Iﬁ'.'q:hjl'_'.' ol Roschester, andd
bvy fortuitous coincidence now lives o few hlocks from
me nesr a desolate stretch abos i the northermmost bp
of Brookhm's East River waterfront—that is, when he's
not in Bewrut during his summer and winter breaks
from teaching. The following interview wok place
etween et ..1r|||| Hl"'lh'llilt:rll vin canel this Jraast .I"If"

The events depicted in this
tape are inspired by the
diaries of Zainab Fakhouri,
Dr. Fadl Fakhouri's wife.
Until his death in 1993, Dr,
Fakhouri was the foremost
historian of the Lebanese
civil war (1975-1991).
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alan gilbert All the work you preduce 15
arganized under the rubric of a fictional col-
lective calked the Atlas Group that®s based,
as yoal e, in Nessy York and Balrul. Redeas
al exhibiticns that Inclode your work may
manticn the Atlas Groug bul almost pever
riérlion you by nome, Becent ly pou've begun
to emphasire your individual sithosship of
the work without abandoning the Atlas
Group conceil. Can you lalk abowi ihe
tension In your work between ndividual
autharship and the idea that the Atlas Group
is collectively producing and atoumulsting
ancaymious and peeidtnmois documents?
walid ra'sd It seems fo me that this ques-
tion concerrs the autharship af the Atlas
Group project and its archive —documents
attributed to Dr. Fadl Fakhouri, Souwhell
Bachar, Operator 817 and the Ailss Group,
among others. 1L & not true that 1 hawe
recenily begun o emphasize the ndividual
autharship of the work. In different places
and # different times | have called the Atlas
Growap an Imaginary Toundation, a founda-
tion | established in 1976 and a foundation
established in 1976 by Maha Traboulsl. In
Lebanos in 1999, | stated, " The Atlas Groun
iz a nonprofit foundation established Ia
Beirut in 1967." In New York in 2000 and
in Belrut In 2002, | stated, " The Atlas Growg
i i imaginary foundation that | estabiished
in 19599." | say different things at different
times and in differend places sccording Lo
personal, hstorical, colivral and political
camsiderations wilth regard 1o the geo-
graphical location and my persomal and
professional relation with the awdience and
hew much they know about the palitical,
ecoromic and cullural histories of Lebanon,
the wars in Lebanan, the Middie East and
cantemporary arl. | abio always mention in
exhibitions and lectsres that the Atlas Group
dotuments are gnes thal | produced and
that | attribute fo varicus imaginary indi-
viduals. But even this direct statement fails,
in many instances, to make evidenl for
readers o an audience the |Imaginary
nature of the Atlas Group and its documents,
This coafirms to me the weighly assocla-
tions with authority and auihenticity of
certain modes of address (the leciure, the
canference) and display (the white walls of
A museum or gallery, vinyl text, the picturs

frame ), modes that | choose Lo lean on and
play with ag the sherie ame,

I s also imporiant for us bo note that
the truth of the documents we research
does ot depend sodely on their factual
accuracy, We ane concerned with facts, but
we do not view facts as seli-evident chjects
that are already present in the workd, One
of the guestions we find ourselves asking ks,
How do we approach facts nol in their
crsde facticity but through Uhe compdicated
mixdiations by which they acquire their
immeddiacy? The Atlas Group produces and
collects objects and sories that should not
be examined (hraugh the conventional and
reductive binary of fction and nonficticn.
We procesd from the contideration that
this distinction is a false oap—in many
Wy, pot heast of which i that many of the
elements that constifute ouwr Imaginary
documents originate from the historical
world—and does not do ustice 1o the rich
angd complex Sories that circuldle widely
and that captisre our altenthon and beliel.
Furthermaore, we have always urged our
audience 1o treal owr documenls as "hys-
terical documents'™ in the sense that they
are not based on any one person's actual
memsaries bl on “iantasies erccled from
the malerial of colbectine memaries.

ag “fou work im a variety of mediums (pho-
tograghy, collage, videq, digital, performance),
and individual pieces migrate amang these
mediums; A phatograph may be taken of
soredhing orsganally pasted up in & notebeak;
and these phodographs ane then incorporated
into a videa that becomes part of a
Porser Paink presentalion sheam during a per-
formamce. Similarly, the chjects, individuals
ardd histories represented In pour wosrk alviys
£lude direcl represéntation, however obses-
sy you represent, Tollow or recoed therm.
Ihere’s a similarity in the form and coatent
of ynur work (o the way trauma can rarely
speak directly, despite is gnawing desiee to
articulate sell. The obsessive and repeti-
thous S&rial farm of your work gives this
wway, a5 do the references (o war and dev-
artation: car bambs, hoslages, disappeared
persons, subjects under  surveillance.
Haobwithstanding these dedails, it's Impossl-
bie to mecomilruck a history of the Lebanese

Ciwil Wars from youwr projecil. If you can
speik about historical and experientis
traumas that remaln parily unspeakable,
can yau talk absbut your waork®s linking of
image. history and trauma and hew they
might imterrelate for both individisals and
larger social formatkans?

wr 'ou point out correctly that it i impoes-
sible {0 reconstruect a history of the
Lebanese Civil Wars from this project. 1§ is
evident in Lebamon and elsewhere Lhal
"The Lebanese Givil War™ refers (o an
abstraction. We proceed with the project
Trom the consideration thal this abstraction
5 cosrst Muied by various inelbiluals, groups,
discourses, evends, sitations and, mare
importandly, by modes af experlence. We
began by stating, *The Atlas Group aims Lo
lecate, preserve, study and make public
documents that shed light on some of the
unexamined dimensiom of the Lebanese
Clwil War" Soon thereafter, It became clear
that |t is difficult for us to define precisely
what this proposition means, and as a con-
sequence we stated, It i difficult for us 1o
speak of the Lebarese Civil War, and we
prefer to speak of the wars in Lebanan,”
Today, we refer to “the history of Lebanon
of the past 50 years with particular empha-
sis on the histary of Lebansn since 19757
We hawe abso realited thal our concemi s
not with documenting the plucality of
wibrlime experiences as they are condi-
tpned by manibold religioss, class,
ideadogical and gender locations,

It &= important to note that Dr. Fadl
Fakhoari's MNotebook Volume 72, tilled
“Missing Lebanese Wars,” raised for s trou-
bling questicns about the possibilities and
lirmits af writing any history of the recent
wars in Lebanon, The nofebook recounts Lhe
story of some Lebanese historians who bet
an pholo-finish horse-race photographs as
ihey wisre published in the Lebanese daily
Anmmafwar. Apari from the historians' bels and
some calculations of averages, the note-
book's pages Include cutouts of the
phaoto-finish photographs as they appearcd
in Amahar, What s (ascinating abowl (hese
images is thal the horse s always caplured
eilher just befare or beyond, bul newer
exacily ai, the finish line — the horse & never
on thme, This nability to b present ol e



Civilizationally, We Do Not Dig Holes to Bury Ourselves

The fellansing in i excerpd from i inlervon, @n osgomary dinlegae
betverere Walid Ba'ad and Sonkedd Bachar, whech complements ong ef the
it Group documants, the videctope titld Hostage: The Bachar Tipes
{English Verstoo). This imbfervion smparks sy of the faawes rriand fiv the
e, wnieke s fhe homospoin] and hemecmiic dimoustons of the copdrvity of
Wistermers on Letarmen wnd e Sran- Comben affair, amoug ebhors. Oher
exverield frem W fabervive apdear in the sbring e of the dmatrdos aed
mugazene Spnegenn and i S onliter il Tamas, wivich mrl.-_r.'r“'m'
the exleebition Contemporery Arab Representations: Lelbanon of the
Fundacie Awloni Tdfries, Rererlewa, ."i“pw.:'.. L R

WAL RATAD Can you plesse identify younell?

el nacuar My name is Sauheil Bachar, | am from the
village of Houla in Sewth Lebanon. | am 42 years olil, Can vou
ilentily voursell as well?

a'al My namc is Walid BKa'ac. | am a media artise sl peacher,
I abseywork with the Atlas Group, a foundation estaldished in 1976
iy research the contemnporary lustory of Lebamen,

Cian yom el ] us wbsut hamw yoin canme i contsct with us, the Al
Crroup, amd about the tmpes vou have produccd
paciian | saw vour presenistion of the Atlas Group Archive in
September 1998 at the Ayloul Festival in Beirut. | was very
intrigued by vour foundations mission and by ihe documents
it your archive. | :ppmrl‘mtl you allier the l:ll‘lll!'l'l.t.lljﬂh anel we
agrecd to meet and talk, After o series of mectings beiween us
wie J-'ﬂ“ Iﬂrﬂnrrﬂn'ﬂ]lhﬂ F'ﬂ'““ﬂ 1] ll.'.lill nme Il'l'l Il'H: I'-'ﬂl
duction of videotapes shoul my experienccs as a hostage. [nthe
past two years, | have produced 53 short videatapes.

ATAn Bt you don’t make public all 53 videotapes?

pactai 1 have seocenod publicly all 53 videotagees bt anly in
Lebamoa, Syria, Drang T, Egypt, Libya, Sudan, Palestine amd
Muorocea. O the 53 videstapes, | alloay only two tapes, 17 and
131, to be sereened in North America and Western Enrope,

AR {an v el hiva oLl csne fo iment :ummt'l, 153 |r||:|p;i||r
'-“llri{'IF A% ";-ll-l.l.]II:'It H-H.|I.Ir’

nacian As the lrml:-ﬁ'rr-hmr.u.,.ﬂ. ul,-.gm:hﬁ.nrln among the
U5, lsrscl and Iran became serions in 1985, lslamic Jihad,
Iram's ally in Lebanon, gathered most of the American
hostages they held into a single ten-by-twelve-loot cell, The
ithen was that il nod whien the hostages were released as o resuli
ol the arms trade, they would leok significantly beoer i they
hiadl beem together than il had they just emerged from solitary
confimement. During this three-manth ferced cohabitaiion, an
Lrabs man was placed in the same room as the Americans. In

their hooks, Terry Anderson, Benjumin Weir, Thomas
Sutherland, Martin Jenceo and David Jacobsen identily this
e as Wajd or Wajid Domani or Doumani and they describe
him—but they describe him differently, | found these descrip-
tions (o be very intriguing and | became interested in this
man's story. Afier initial attempis ta find him proved Fruitless,
I decided to imugine his testimony, my testimony, | did soin
order to speak about certain dimensions of the “Western
haostage crisis” that had pot been examined ai all, namcly, the
cubtural and literary dimensions of the writing of the story of
captivitys the fgurations of Arab ond Western masculine iden-
tilics given expression in ihe books: and policy dimensions
such as u troubling US policy in Lebanon and the Middle East
in gencral.

Ba'an CRk, then, bet me continue with o general gquestion alsot dee
prolitical scandal that is nost closely assocrted with the captviry of
thae Menericane i |ehanon o the 180 e Ten-Come aflaie What
i youer imiclerstancling of the alfar?

BACHAR [tis chear 1o me that no event framed more publicly the
abidisction of Westerners in Lebanon than the American scandal
widely known as the Irnn-Contra affair, | suppose that in the
United Siabes, the meniion of Iran-Conba conjuncs s [ amost
peaple imuges of (Miver North.

Iran-Contra invilved two distine Resgan administra thon poli-
cies, The firsi policy concerned ihe trading of US srms io Iram far,
among other things, the release ol US and other Western hiostages
hele in Lebanon by lran®s proxy militias in Beirai, The second
policy invalved the support of Contra military and paramilitary
petivities in Micaragua between 1984 and 1986,

What was taking place was that the U5 was overcharging the
Trwrisas do the tue of F0 percent for the sales and diventing ile
prodits (o support the Contras in Nicaragua. Yhen this diversion
sehere wiis reviealod, it irggercid o series of slicial investigations,
five of them in Bict between 1986 and I!I!I'!qhepjnninp;hih USs
Avorney eneral Meese's preliminary inguiry inio the sabe of arms
i lram and nm:-lml'l.rlg with lnrl-rlmnd-rnl Connsel Lawrence
Walsh's repaort in 1083,

My readling of the investigaiions demonstrated to me duai their
investigative scope was lmited 1o particular arcas snd as such
failed to address a pumber of central questions about the devel-
opment and  implementation of US forcign police. The
imvestigations were politicieed and partial, and they produced con-
iested narratives that displaced interest away from the historical
andl policy dimensions of the affair and onto a concentrated cele
bration of the good health of the American political systen. As
such, the imlrﬂipl:iﬂu Eailed] i shed ght om low a dissstros US
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passing of the present raised for us mimer-
o guestions about how b wrile, and more
particularly about how 1o write the history
of events it imealve forms of extreme phys-
ical and psychobogical wiclence. The
motehoak forced oS b consider whether
saime of the events of the past three decades
in Lebanon were actially exparienced by
these wihd Ehved (hem,

*ﬂ This nation of histary as never o Lime 5at-
urabes almosl every aspect of your work and
| think % cng of the keys to the subleriuge o
emplays. Meving on from the exhausled post-
modern trope of the uncoupling of the Sign
from its referenl, you turmn this into a larger
historicgraphical and even polditical issue,
While thent's & sense of despair at the inahil-
iy 1o ever finally arrhe—even in
refroipeci—at a true historical moment, it
akio appears 1o be a liberaling awarensss for
you; hence the sirategic misdirections in your

42 BOME Fall 2002

wark. Bud it's a liberation emittieg a moum-
ful tone for & lost and impossible obgect. Your
recording of dunssis from Beirut’s seaside
promensde at the end of your video &fissing
Lebanese Wars (i s parts), 1996, and
your hauntirg series of phatographs Secreis
in the Open Sea, 1996, ane good examphes. Al
Tirst glance, the latter appear 1o be beautiful,
pure blue abatractions, with a black-and-white
thumbnall photograph situaied in the bottom
right-hand comer af ther white borders. The
maginary narrathe acoompanying thess blue
phoiograpks is that they were inand in 1992
under the rubible of demalished bsldings in the
Souks area of Beirnut and given o the Allas
Group for examination, Using & Lab in France,
the Atlas Group was able 1o extract grabny
Black-and-white  pholographs  embedded
wiithin ghe varying fields of blue, These pla-
tographs wern of small groups of women and
men=all of wham, It turmed ok, had been
found dead in the Mediterrancan Sea. The

sense of mouming 0 these pholographs
infiects muich of your work.
wr [ think thirg may hane been 3 sense of
despalr (even as it appears (o be a lberat-
ing beeling for us, 35 you nolel, especially
with the works produced between 1991
and 2001. We no longer feel this way, In
this regard il has been productive for ws 1o
read and think abowt Jalal Toufic's books
Dver-Sensiivity {Sun & Moo, 1996) and
Forthcoming (Atelos, 2001). The absence
of the referenl in our earlier works, our
ircatment of the documents we wero
linding and producing as kysierical docu-
miznts, was not the result of a philosophical
conviclion imposed on our object of study.
It may have been dus to the withdrawal of
realidy itself as a resalt of what Toufic iden-
tifkes as “the withdrawal of tradition past a
surpassbng disaster” Qur project tithed
Sweet Taik: Pholographic Documents of
Baovewnt i related in this regard., The blurred,
MEVEr-00-Lime, Always-1o-1he-side Imapes
wi produced in this project between 1987
and 1959 are indicative al (his wiihdeaswal
It is difficult for us Lo say whene we are
today, but we have noticed a shift in the doc-
uments we are finding and producing and
in cur conceptual, formal and critical
approach to the writing of the history of
Lebanan. As Toufic recently seagested, ™t
may be thal a resurrection has been pro-
duced.” This is chearly a question that
requires lurther elaborabion,

af Inhis Mew Yarker review of Dotumenta
11, Peter Schjelcahl made the Interasting
COoAmuTesnl Lhal hed ril] beEbveden instHut ol
and eommércial arl worlds is enormous
right mawe Ower the past couple of years your
veork hat been well supparted by culiural
irsstitutians in Europe (you were In the same
Documenta Schieldahl couldn’t penerals
much enthesiasm ford and to a somewhat
lessér dégree by thedr US equivalents {the
most recent Whitney Bienniall, On the other
Iand, your work has besn complelely absend
from amy kind of commercial galiery simi-
ronment. What's the view from inside the
paint Schjcldahl makes?

wr Letme say that some of ihe Allas Group
project was begun ten years aga, and |t pro-
ceeded lor eight years with a minimum of
commercial support. A5 a full-time teacher,



prolicy in the regron had con-
jiribnied 1o thse abduction of
Westorn maon in Lebanon.

Now some oy think
ithat s seandal is old news.
Well, it is and it isn’e. It is
:im]:lurl.;ull! LLi] I.m:p i1 mnkied
ihai many of the Amencan
imvalved in this alfair in the
14ibs, moen such s Fllice
Abrama, (o Reich and
John Megroponte, are now
T again aottve i shaping
mnd implementing curment
US policy in the Bush administration, and their continued involve-
ment in shaping a disastroos LS forcign policy was evidenced a few
weeks ago when their role in the attempied coup in Vencoucls was
uncoviered.

Seumil BahaefThe Al

watan Canvou tell us somethig alsul your insistenos on having
vouar vobce dubbed by a female voice-over?

paciinit A fascnming and revealing aspect of the bisoks written
by the Americans is that of the literary contribotions of the
hostages® gidlfrends and wives, Anderson's, Sutherand’s and
Weir's hisisks, for example, inclade sections in which Madeleie
Anderson, Jean Sutherland and Carol Weir contribate by relai-
ing "iheir side™ of the story,

Invmanry reviews ol e books b te US popilir pres, | was s
prised that erities have characierized the contributions of the wives
a5 “ el ™ e 2 P distracting.™ The question Dwant to ask the oritics
iy From what docs Madcleine's, Jean's or Carol’s aceount diven
s o deserve this charactormeation as o *dstraction™?

It is evident when reading the captivity memoirs thar wha
was unfilding in Beirut was a series of events from which the
wives were excludod, Beirat's colls, in ather wirreds, were spaces
populated mainky by men, by Arals and Western men. So, one
cien say that the wives” contributions constitue a gendered dis-
traction in that ey impose ontoan otherwise male narrative of
L-..qiti.'l."lq' a wikinan s IJ'lDIJj.!'ILI. anil p-nn-lmtlit L N

However, it is nobcworihy thai Madecine's account was not the

Groap Moarage! The Eachar Tapey (E mghieh wwrsion | 3001

oply one wrilten by a
woman close o Terry
Andlerson, Tery's sisier,
Pegpy Say, had for years
been voeal in the populir
[press abomt her brother's
fate. Mer book, uibed
fi-rgnn'm.. was puHil-"li.'d
during her  broiher’s
ahsence in IRET. Hy 1983,
when Terry  Anderson's
book was published, I":-“'y
Say's book was out of pring
anal shve was oul of sight.

What | wamt g0 angue is
that while the captiviiy of Westerners in Lebanon affecied moi
only ihe hosinges but abso their families, mends, governmeonts and
nuiereroais others, i s intrguing that the story of captivaty s distilled
Y l.lhr m:mnim [[5] h-:i.nr. mok ﬂu! -nrrh: '-'l-'uMTl. [iTH ] .1||:| Ih:ir
mwothiers, fihers, losthors, fricmds or sisicrs, boi panisoulardy et ol
the hostages and their wives fgirlincnds,

The distillation of the narvative in i puablished form sug-
gests that Madelcine and the wives’/girfriends” contributions
constituie not only geodered contribations but alse sexoaliced
ancs. Some writers have already suggested that the drama of
Western womens capiivity temds 1o revolve arsund their sexual
assamli, | want to smggest that that of Western men's revolves
around contuining the threst of sexual desire for men, for Arab
and Western men. This threat is ultimately contsined through
ihe li.t:r.lr:r canirtboiions of the uim,l';h"rimﬂ.l. These con-
tributions not enly conlirm the women's sell-imposed oclibacy
Iﬁ.l.l"il'l.“_ their hushamds" ordeal, They alsy confirm that women

remain the Westernom® leve oljecis,
§

SN

Henee my uses of a woman's voice-over works in relation o
vy scgment on sexuality. Both scgmeonts are there to remind us
of the gender, homosocial and homocrotic dimensions of the cap-
tividy of Yestcrmers in Loebamon and o suggest ihat the wives”
comiribations demomsiraie that the cxpenicnce ol captivity amd its
representations grant the male hostage a beeter understandig no
oily of “the enemy, God, the Bimily or seli™ but also of his sexu-

;ﬂil::r. 1t confirms his hﬂtrnmullil.}'..

| Fave been able o finance most of the Atlas
Group productsons, and | anticipale being
ible to do so for a long time. Bud b relurn
o your poink—1 find A difficelt (o make
onse of the idea of a rifl belween imstitu-
tiangl @nd commercial art waorkds. [ 1hink ©
mportant (o avald hasty generalizations
0wl whal it means 1o talk about the insti-
lutlons and commerce of arl production,
distributlon and consumption, be they privade

or pubilec. When we talk about these instity-
Lions we are nod just talking abowt museums,
festivvals, bignnials, auction bouses and gal-
leries. 'We are also talkimg about banks,
manufaciurers, law  fines, conventions,
schools and universitbes, residencies, foun-
dations. alternalive spaces, canferences,
joasrrials and magazines, curabors, collectors,
schenlists, humanists, historians, critics,
clerks, organizers, funders, philanihropists,

paliticians, techniciams, students and teach-
ers, amor odhers. We are talking abouwl
imgtiutioas and individuals with bodies, lan-
guages and histories. And some of the
individuals and institutions in question are
progressine, some ane reactionary, some are
honest, some are liars, some are eaploits-
Live, sOome afc QEMREFOUS, SOMe  are
o por buritls, soee are committod, and Some
are simply hard to describe.
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It would be difficull to drasw a distine-
thom  bhetween the  instilutionnlly  and
commerchally supporled aspects of owr
woark, [ the past few years, we have besn
awarded grams from public and private
fpundndions; we have exbibited and per-
formed In schoals, unbversities, conferences,
festivals, musewms, meetings and allérma-
tive arl spaces; we hawve published in
‘misjazines, newspapers and joarnals; we
have appeared on cammerclal and private
tedevision and radio. We have been paid for
DUF presence 3 {egtivals, conference pnd
theaters; for our writings in magazines and
jaurnals; and far auir prodicts, in tkat a pro-
duction fee was paid for cur photograghs,
vi-ﬂEﬂ!apeﬁ_, websile and slides. 'We have
sold some videotapes through owr distribu-
tor, We have not exhibited in & commercial
gallery, ard we have not directly or throwgh
a galiery sobd works to codleciors,
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v any cate, AS TAr A5 Wi Ere Concermed,
theve is mo doubl thal spaces such as uni-
wversities, galleries and musewsms do mal
operale outside the inderstrial, imancial, sci-
entific, information and service sectors of
ihe ecopomy, and as such they are part and
parcel of the same capitalisl organization of
labos, ils services and s products as the
commercial art workd.

dg Megardless, | think you have certair
hesitations conceming the decontextualiz
g effect thal mighl rosalt Prem shossing
your wark in a commercial gallery space,
alomg with Lhe eyver-presenl disemma ol
having the walue of the work depend o
sales Rigures, Added 0o this s the lact thal
you tend 1o prodece fn series, sometimes
gxlended ands. For InSLURACE, yOur nobe-
boakfseries of phologranhs & lready Been dn
a Lake af Fire 199%-2001

Iecis an imape a5 well a8

which o
T E L
infermation on the make, model, color and
sorial nember af every car bamb exploded
in Beird fram 1975 (o 1991
almgst 150 pagedipholagraphs, wilh one
car bomb per pagephoto

cansisis af

Sormevwhal curiously, 81 baast Ball af wous
inyilations 1o paricipaie in art exhibigsns
are for perfonmandes. You were inyited o
pariicipate in the performance companenl
af this yemrs Whitney Bignnial, and | was
slightly surprised when | realined your vided

The Drad ifeighd of § Juare Haspt
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work wasn’t alsg included in the vided pro
granmuming. | say “curiously, " erause i1's
mmy urilerstanding that vou don"t really have
& background i ihealsEr oF pErlormance
studies. What's It like belig a visual ariist
purt there on the perlarmance and allsma-
tiye theater circuifF

wr I'll give you anoiher roundabow
answer, In my graduate stiedies al the
University af Rochester In vlsual and cul-
tural studies, language figured prominerly,
In the spnse that | was pxpected 1o and
waniied (0 read, comemend, speak and write
absul culture, palitics and the arts-—and
that held irue even il one dentified himsell
or hersell a5 & visual ariisd, There is no
doulil that the emphasis in this training was
on the histery of arl, culiure and thought
and on the gquestion of how meaning s pro-
duiced and consimied. This Lrining was nod
imlike that of mamy graduate programs in
the aerts and hoemsanities in the US owver the
pasi Lthree decades,

The rumber of visizal artists who can
make a decent living from the wale of their
artworks i very small. Gramis and residen-
cies are compelitnee and rarely provide
enoigh maney o live. Artists do any
mumber af thi ngs Lo generate income, Full-
time teaching can be ane of the best jobs
around, bul the limited avadlability and the
diffculty of getting a temure-track teaching
jab has been well documented.



I am lertunate in that | was abbe 1o get
such a position. As a college professar and a8
soemegng wiva makes shorl experimental
videotapes and other works, | find mysedf and
ather Eacully members wha are & more or
less similar situations dodng certain things: we
red bookcs and catays; we atbend meslEngs,
we prepars lectures that invobwe videotapes
and slides; vee teach students how bo read and
wride; we write essays about the events of the
wiorkd, ars well as udgets, grants, proposals,
SYTOQSES, Miroduclions, resumes and nan-
tivir biographies, We also speak about ihe
worbd and aboul our works in private and in
public; we subscribe b0 NewsRAPErS, Mg
rines, journals, associations and societies; we
make slides and videotapes of our works; we
cut ouit, tve and distribide reviews of oair
wiorks [ the press: we send files of our works
to interested institutions and individisals; we
keep receipts; we pay Laxes,

W also atbend conferences and [estivali.
il academic conlerences we ofben presemt
written papers and answer quistions about
thedr content, At wideo lesiivals, we answer
quiesticers about our works afier (heir streen-
ing. In both shuations, we are expecied to
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speak. Some of us speak about personal
experaences and’or abowt the films and video-
Lapes we walch, the books and essays we
read; some of us pefise (o speak: some skt
on being anecdotal, others schalarly andfor
academic. Some appiar dsertive, others syl
‘W sif bethind a desk or at a Lable with other
speakers. We fece an awdience. We stand
with or without a lectern We encounter bech-
nical difficulties with the equlpment at our
disposal, In gquestion and answer periods, we
face difficult, stupld, vague, chailemnging, and
wonderful comments and questions, Cuwr
answers may he equally difficult, stupid,
wagme, chalkenging, and woaderiul,

0F course, this s somewhat of a carica-
fwre, one thal | am eeriain soeme will
recognize. Bul this k& the caricatere that
partly Informed the “performanca’ dimen-
sion af the Afkes Group's becluredpresentation
titled The Loudest Muotfering ls Over:
Decuments fram Tie Atlas Group Archive,
This angolng, always-n-progress T0-mimibe
lectumiprissentation leoks and sounds [ike a
college leciure, an academic conlerence pre-
sentadion, or an arbist Lakk. [ sit behind a
rectarguliar {able facing the audience. | show

sletes and videolapes on & screen Lo my left.,
I speak inlo a microphone. There ane a glass
of water, a polebook, 3 penand A lamg on lhe
table. 1 wear a light shirt and dark dress
pasts. | eaosunier technical diffioulties. | am
imierrupted by people | have planted in the
aisdience, whd Al dk questions during the
gquestion and answer period. | also answer
nonscripbed questions,

The first manifestaticn of this work was
in the costext of an academic conference
in Beirut in 1998, and the second in the
context of an artist talk ai the Aylowl
Fosiival in Beir in 15999, | was not sur-
prised by either imvitation, given that par
of the wark for me emserged {rom my think-
ing about the fermal amd culluee of
conferences and artist talks. [ was sur-
prised when | was invited fo present this
lecturafpresentation in the performance
and alternative theater chreult, but my sur-
prise was due (o [be fact thal | lmew very
lithe abowl experimental theater and per-
formance art. 1 $00n found out that others
In the performance and theater circult—In
Lebanon, the US and Europe—are think-
ing along simllar lines. &
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